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To gwhavdxé Ivouroito omv Abhjva eE€dwoe €vav Topo mov oupmepihapufdvet emt-
OMUOVIREG TUVELOPORES Yo dTo Bépatar «Scribes. Language and Textual Tradition», wov
avagpEgetal oe YAwooohoYIkd BEpaTa xow YAWOOIHES ETApES TV ENAVIRGY pe Ghheg YAdO-
oeg omy oyiun eMnviotirn] epiodo g to 2° . 1.X., ko 1o devTeQo: «Actuality and Cultural
Politics in Performing Art», tov agopd 6épuorta agyainv Oeatoirdv maQaotdoemy xa Bgporto
avapimong Tov agyaiov dpduartos. Edd Bo mapovoidooupe pévo m devtepn Bepatinn eveé-
oL Zexwvde pe o perém) mg dieBuvipag Tov Kévipov Marjaana Vesterinen, «Reading
Lucian’s ITepi ogyrjoews — Attitudes and Approaches to Pantomime» (00. 35-52). Avahvet o
and ug aowkég myEg mov €xoupe yia o ovtSpuipo (VIdEYoVV TAEA e OELRd G pehé-
g wov EemeQvotv Ty xhaowi pekém tov M. Koxohdx, «Pantomimus and the treatise me-
ol ogyrioewv (de Saltatione)», ITAdrwv 11, 1959, 0o. 3-56, dnwg elvan Twv F. G. Naerebout,
Attractive Performances. Ancient Greek Dance: Three Preliminary Studies, Amsterdam 1997, E.
Csapo / W. Slater, The Context of Ancient Drama, Ann Arbor 2001, C. Roueché, Performers
and Partisans at Aphrodisias in the Roman and Late Roman Periods, London 1993, E. J. Jory,
«The drama of the dance: prolegomena to the iconography of imperial pantomime», otov 16
no: W. J. Slater (ed.), Roman Theatre and Society, Ann Arbor 1996, 00. 1-17, evdd dAa pehe-
TjHOTe AQOQEOUV TOV TéRo, Tov Bar avalvBel ot ouvéxewa): eivar to «ITepi ogyfoews» Tov
Aovuiavot oo 2° au. X, (R. Bracht Branham, Unruly Eloquence. Lucian and the Comedy of
Traditions, Cambridge/ Mass. & London 1989, Chr. Robinson, Lucian and His Influence in
Europe, Bristol 1979) ot 10 «I10og AQLOTEIdNV VIEQR TV 0QYNOTV» Tou Atfdviov (oratio
64), yoaupévo iomg to 364 n.X. (M. E. Molloy, Libanius and the Dancers, Hildesheim / Ziirich
/New York 1996), avaorevdCovrag €va mohepuxd doxipo xdmotov ApLoteidn, To omolo dev
odCetan. Ahheg mny€g yua tov Haveduyo Poloxovion oxopmopéves otov [hdtmva, tov Ee-
vogavra, Tov IThottapyo, tov ABrvaio, tov ITohvdeinn xar tov Hovyo (Naerebout, 6. 1., 0o.
191 €E.). Eivou evdiagpépov mwg 0 206010 Aoukiavas, o id1og megLodetmv pitogag xat oatt-
owdc, ahhd xdtoyog g eMvirig pépgmong (J. L. Lightfood, «Romanized Greeks and
Hellenized Romans: Later Greek literature», otov tépo: O. Taplin, Literature in the Greek
World, New York 2000, oo. 239-266), vrepaoniGetal ato diahoywrd autd tractatus éva Oea-
TG £{00g, TOL BEWEBM1E ROTEEOKITV «EAMVIXG», CAAG %VOUVEVE VL YIVEL OUVAVURO pE TV
OUOPLAOPUALDL KO TV «UaAOArGTNTOY. AVAPETT OTCL ETTLXELQNUOTCL TOV OVOTTUOOEL O AUKL-
YOG EVAVTIOV TOV ®UVixoU Prhoadpov Kodtwvog eivat xow 1o YeYoves, Ttmg TOOKELTOL YLO! TE-
¥ oopotkt wov Eeneovdet Ta YAwoouwd podynoto, emLeionio Tou €XEL 0L AVTLPOTLRT]
AerrovQydmyTeL: amtd T pet GUVOEETAL 1) YAWOOX TOU GOOTOS E TY) QNTOQLXH, 1 OTtol0 EXAOL-
Bveton wg éva eidog Bearpuriig mapdataomg, amd TV dhkn 1 xatoxi TV EAMVIRAY, ko pd-
Mot mg «atdidog» TV *AaOLREMY TOMTHV Kot TUYYEAPEWY, 1iTay TEOUTGBEON ROWMVIXYS
vréotaons ot Popaix Avtoxgatopio. O Bavpaopds mpog To avopuud ompa ey Toidy
TOV «YUUVOOTOV», TOV VXY Ot kaBe TGM, péQog ™G eEAMVIXIGS «TTaudelagy», 1o elye ev-
rouio va exdnlwbel otoug Tdomg puoewg aydveg. O «yuVakwtog» YOQEVTHG, XOTA ™V ENL-
YelNuaroroyia Tov Aovxiavoy, eivar TEoidy «apadiog. opaotdoets kot 1) Aettoveyund-
TG TOVG G «EMMVIRG» TOIGVTAL ™G oY, avapépovtan %o oo dAha 80 xupimgs comoL-
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%d yoorrtd Tov Aovxiavov. To xupidteo pépog mg emyetonuatoroyiog faoiCetan oto ye-
YOVGG, Twg To Bapa autd e AvaToMig Eivon «EANVIRG» XAl AVTLITIQOOMTEVEL TOV HOQPW-
UEVO ROOUO TG ETOYIIC. A€V TQOXELTELL MOLTTOV CUTAWS YLOL TNV VITEQAOTLON g SUOKROANG VTtS-
Beomg, 6mag €xet drarummBel, ahhd 0 Aovrioveg Phder eV PEQEL %aL YLOL TOV EQUTO TOV. «By
linking Pantomime with rhetoric, Lykinos alludes to its language-like quality, and thus also
emphasizes the suitability of pantomime as an effective medium for displaying Greekness.
While language is the starting point of education, at the same time it becomes the decisive
element in showing one’ s education. In the 2 century there were two categories of rhetoric:
Attic and Asiatic, the latter having connotations of effeminacy and excess. In a way, Lykinos
wants to detach pantomime from this Asiatic, Orientalist rhetoric, by ignoring the effeminate
traits woven into pantomime, and by stating that there are bad dancers, who should not cause
the whole art of pantomime to be condemned. Pantomime is at its best Greek, its technique
and style pure as Attic rhetoric. If, through language, one can both enter and display Greek
culture, one can do so also through pantomime» (o. 50).

AxohovBet éva dBo tov H. K. Riikonen, «Tradition Revived — The Open-air Performances
of Greek Tragedies in France, Italy, Greece and Russia (1860-1960)» (00. 53-67), éva and exel-
vouta deBoa, Tov aoyohotvtal pe TV avaBimon Tov agyaiov dQANTOS OV EVQITAiXY OXN-
W raed 1o 19° %on 20° auddvar. To dpBoo ompiletar xvping ot povoypagica tov H. Flashar,
Inszenierung der Antike. Das griechische Drama auf der Biihne der Neuzeit 1585-1900, Miinchen
1991 (a6 %er Gheg oL avapoés Yo v EMAda, xabs xaw ad to deboo mg A. Bacopoulou-
Halls, «Revivals: Greece», otov tépo tov J. Michael Walton (ed.), Living Greek Theatre. A
Handbook of Classical Performance and Modern Production, New York 1987, oo. 513-536), P.
E. Easterling (ed.), The Cambridge Companion to Greek Tragedy, Cambridge 1997, ewduxd 1o
GpBpo mg Fiona Macintoish, «Tragedy in Performance: nineteenth- and twentieth-century
production» 0o. 284-323, E. Hall, «Tarlfourd’ s Ancient Greeks in the Theatre of Reform»,
International Journal of the Classical Tradition 3/3 (1997), oo. 283-307, H. Lee Nostrand, Le
Théatre antique et a I’ antique en France de 1840 a 1900 (thése), Paris 1934, Chr. Trilse, Antike
und Theater heute. Betrachtungen tiber Mythologie und Realismus, Tradition und Gegenwart,
Funktion und Methode, Stiicke und Inszenierungen, Berlin 1975 »aBdg »ou o 0e10d até @uv-
havdui fiphoyoagic. To twipa yue ™ Pwoio ompietar amoxkewonxd oto fiphio me K.
Clark, Petersburg. Crucible of Cultural Revolution, Cambridge/ Mass. 1995. To doxi{pwo Egxwvd-
&1 pe «General Backgroud», ouvey et pe tig tapaotdoeis ota apgdéatoa mg Provence, mtep-
vder votepa omy Ttokio xar myv EMNGda, yur vo teheudoet pe 1o enavaotanxd Béatgo om
Pwota. Zvpmépaopo: «Modern performances in ancient theatres and amphitheatres provide
an important chapter in the reception of classical antiquity. The plays were able to attract a very
large audience. At the same time, local people, who otherwise could hardly have had any access
to the heritage of antiquity, gained some idea of ancient drama, and on occasion were even able
to participate in the productions. They can be seen in a larger context: performance in impressive
settings with renowned actors were the theatrical counterpart to other public occasions or art
forms connected with antiquity, such as the Olympic games, or historical novels and films with
themes taken from ancient history and mythology. They also reveal an interest in portraying the
past “authentically”. Open-air performances in ancient theatres were also ideologically adaptable,
because they could reach a wide audience. The performances in Provence as “official” festivals
of the bourgeoisie of the Third French Republic, performances with Fascist heroic ideals in
Italy, or revolutionary theatre in Russia exemplify different interpretations of antiquity» (c. 65).

To dpBoo mg Pirkko Koski, «Greek Tragedies in 20th Century Finland» (00. 69-84) om-
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olCetan amoxhelonrd o guhavdi iphoyoapic. H ®wvhavdia ritav vé counduxn xv-
oLyl s g aEyEs Tov 20 cudvar, ko pohg tote, 10 1901 pe mv «AviryGv, onperdveta
1 meayT Quvhavdiv topdotaom agyaiov dpduatog. Avaliovion ev ouvtopio didgoges ma-
paotdoels: «Owimovg» 1905, «Aviyévi» 1925, «Owimovg» 1936 (ue oxdha Grwg oug ma-
paymy€g Tov Pdwvyapr), «Aviryévn» 1946 xth. O ITAdtwv Mavpopotiotoxog maQovotdte
«Modern Greek Approaches to Ancient Greek Drama» (00. 85-101), GpBo mou €yt dnpo-
oLevtel oe dudgopeg TaQUAYES, o 0 Aerrtdg ToHog xAeiver pe o perém tou Risto Pikka
Pennanen, mov €xet eldunevtel oto gepménna: «Greek Music Policy under the Dictatorship
of General Ioannis Metaxas (1936-1941)» (00. 103-130). Kapud gogd ot puxot Aaol €ouvv pe-
ydheg mapaddoels avtd ovpfaivel xat oty mepintwon g Puvhavdiag, mov diabéter pa
LoYLQ1} T0EAdOOM EVALTYOANONG UE TOV (LY CIO KOOUO KOL TOL XACOUXA YOGUUATOL.

BAATEP ITOYXNEP

TQPTOZ I1. [IEPANHE,
Tomio mg Agapartinng Toagrs. Aexamévie pekemiuara yie o NeoeAnvind O€atgo,
Abrjva, “Tdovpa Kdota xow EAévng Ovpdvn 2003, oeh. 635, oyedioyoduparta,
ISBN 960-7316-21-5.

O 16p0g TGOS dEV EIVOL TG TOUS GUYXEVTQUTLXOUS TGHOUS, IOV HaCEVOUY [uxQd %o TTe-
QLOTOOLOXA pedeTiparta, oAAG TTEQLEXEL HEQLXES OVOLOTIREG Hou TTOMD exTeVelg pekéteg. Avtd
apopd edd pelemipara and To wTo, ahhd o amtd To devtepo péos. Ta mpdta mévte pe-
Aemjuora oxnuatCouv o Bepatin evéayta n omoia aoyohelton pe Beotprrots ovyypageis
v 19™ awddva. 1) «Pieg xou Gvon tov Ertavnouaxot Bedrgov. O Bagidixds tov Aviwviov
Mdreow (00. 15-76), €xel dnpootevtel omv Emornuovixyj Enetnoida tng Prhooogixijs Zyo-
Mjg Tov Iavemornuiov AGpvav AB' (1998-2000), 0o. 107-152, epyaoia mhovoio Texunoumpué-
V1] X0 GUOTNROTLRT], 1) 0TTOl0L avaTREYEL oMV Lotoia Tov Emtravnotaot Bedrpov g Beveto-
%aig, avahUeL To LoTOEIKG %o TOMTIRG TTAAOLO ™G RS pdomg g Ayyhorgartiag, yio
V0L EVIGEEL TOV OUYYQAQEX 0T CUUPQOLOEVDL TNG ETTOXIS %O VOL AVOMIOEL EUTTEQLOTATWIEVCL
70 HovadIXG Tov Beatourd €QY0, EQUEUALOVTAG Lo 0L amtd ueBGdous mg dpapatiris avd-
AVOTG KO RAVOVTOG TQUMETELS 0T YAMDOOT, GTOVG OVOAGYOUS, 0T dpaporux] owovopda,
emonpaivovag g dwoxetevikég oxéoeig pe Tov Schiller xou tov Diderot, yio va grdoet, Té-.
Log, 070 1E0MOYIKG Kat PLAOTOPIXG TOU TTEQLEXOUEVO. 2) «[ToooTIHES Ko OTOTLOTLRES PETOY-
0ELC OTN) OECLOdUVaKY TV dpapaminaV TEoodmmwy. Mur epappoy otov Xapromaixty tov
M. Xovppottn» (00. 77-116, oxedoryodpparc), €xer Mpootevtel mowto omy Avfpwmoyen-
yoagia 7 (1994), oo. 205-240 (naw o€ mo ovviop poowij otov Tpo M. Xovppottne, O Xao-
romaixtns, Abijva 1994, 00. 37-47), mov aotehe( o TQOOTABE L EQPUOUOYHG TV paBnpotL-
%@V BewpLiv ™mg dpaparovgyiag Tov Poupdvav Marcus xow Dinu %o €xel xaBaod Bemonti-
%0, L Lotopwx6 yapaxtioa (BA. ta 15 oyedoryodppora): n pébodog mg configuration matrix,
TG MOCOTIXIIG PETENONG TG TRNVIXIG TTopOVoia Twv EOAwv xTh. eapudomxre omv EAdda
npdta ato Konuxd 6€arpo (BA. B. Tlovyvep, MeAemjuara Gedroov. To Konrixd Oéarpo, Ab-
va. 1991), xou pe ohd drotarypd dradideton oryd ovyd xaw o dhha medic mg dpaparoypagplag.



