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arte €yovv mepdoel TeQ(mov Gha Ta BEpATA ™G EVEMMAIXIG MOYOTEYVIRS TWV HECUULMVIXGY
Y6V xaw 1) dra éxel Tpopodomjoet g petémerta eEeMEELS o€ TG hoyotexvind £idn, GyL
UOVO 0TV ROUOSID ®Ow TV RWUKY OTEQQ.

BAATEP ITOYXNEP

WILLIAM N. WEST
Theatres and Encyclopedias in Early Modern Europe, Cambridge University
Press 2002, 0. XV+293, 22 ew. ISBN 0-521-80914-2.

Movoypagia pe armpdopevo BEua, dnpootevpévn otig oelpés twv Cambridge Studies in
Renaissance Literature and Culture, 1o omoio tehixd oyetiCetar pe mv emfioon mg Oearor-
w1 0pohoyiag petd mv apyatdmra, owov ag Avom ko Avorohr], oy eAhnvir xaw hatvern
napddoom, To «Bgatgov/theatrum» maipvel ™V oM evputegn onpaoica Tov dMMpociov xHEoy
gv yéveL. To abstract oprofetel 1o Oépa wg eErjc: «In early modern Europe, before a “theatre”
was a playhouse, it was an encyclopedia. In the book William N. West explores what “theatre”
meant to medieval and Renaissance writers and critics and places Renaissance drama, for the
first time, within the powerfully influential context of the encyclopedic writings which were
being produced at the time. Recent criticism has recognized that the culture of early modern
Europe was a theatre culture, fascinated by performance of all kinds, but it was also an encyclopedic
culture, obsessed with collecting and sorting knowledge. Early encyclopedias presented themselves
as textuals theatres, in which everything knowable could be represented in concrete, visible
form. Medieval and Renaissance plays, similarly, took encyclopedic themes as their topics: the
mysteries of nature, universal history, the world of learning. But instead of transmitting authorized
knowledge quickly and unambiguously, as it was supposed to, the theatre created a situation in
which ordinary experience could become a communicable source of authority». Ko ouveyiCeu:
«By the mid seventeenth century, the theatre had become the model for the reformation of the
encyclopedia and the encyclopedia for the theatre, as knowledge itself came to be seen as a
kind of performance. West covers a wide range of works, from the canonical encyclopedic texts
of the Middle Ages and Renaissance to Marlowe’s Doctor Faustus, Jonson’s The Alchemist, and
Bacon’s Novum Organum and provides a fascinating picture of the cultural and intellectual life
of the period». “Etot dev EexabapiCovy naw woMA modypoTe. #o PEVEL RAVELS PE TV TEQLEQ-
YEWL YLt To ot Texd elvan 1) oygom g eyruxhomaiderag pe to B€argo.

H ewoayoyy: «Circles of learning» (00. 1 €E.), Eexwvdel pe mv eEijynom mwg ov d€eg xaw
moaxTr] Twv S0 Beapdv, Tov Bedroov xaw g eyrurhomaidetag otov 150, 160 xat 170 -
va omv Evpdm eivon 10 avuikeipevo g perémg. Theatrum, émwg speculum %o thesaurus
£xouv %otd Tov 150 audvar 1) onpaoie Tov «xHEov», TG XONOUOTOLETAL QYOTEQQ, AUOUC
g «BE0TQOV TOV TOAEUOU», LKL TAVOQUUOTIRY TUQOVTTLOY) %O TOQAEOTCOT) TOU CUVOAOL TV
YEYOVGTWV Ko 0 0TS GUYYEVETEL PE TOV GQ0 ™G «EYRUXAOTADELAG», TG CUVOAKIG TOQOV-
olaong Twv yvooemv wag enoyiis. "Etol epgaviCeton .y, oto «Image of Governance» 1541
tov Thomas Elyot, 6mov ta B€atpa o témoL mapaotdoewy eivar xat témot dnpdouag oviijm-
ong yua prhocogurd % dhho Bpata. Zuig Toimhores OXETELS TV S0 EVVOLBV WTAEXETOL %O
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10 «xoopoBéatoov» (theatrum mundi) om yvworohoywrij thevod tov Ghov 1) eyxvrhomaiderc
amotehel éva apGpolo «Béatgov» Tou auvérov Twv yvaoewy. H wéa avni vmjgye 116n omy
apyaudmra xou avaPldver ota avayevvnolaxd xeovie. To mowto xepdhawo: «The space of
the encyclopedia» (00. 14 €E.) diagwriCel mv €vvola mg eyrvrhonaidelag ota avayevynoua-
%A XOOVIL M PLAOCOPLKY] OXEYN EUTEQLEXEL TNV XOLVOTIOMO TG HECW TG ENTOQLXIS KO 1)
onrogur] amaryyehia elvon 1jdm éva eidog Bearourri tapdataonc. H wéa tov «Bedroov» wg &i-
dovg amaryyehiag elvon pavegr] TG XAAXOYQUPIES TV YVOOTMV TRHTWV YoAMK@Y exd00EwV
tov Tegévtiov. To devtepo xepdhaio oTEEpeTaL TOG TV Evvole Tov «Bedtgoux: «The idea of
a theatre» (00. 43 €€.). H Bearouni] mapdoraom eiye axdpo Alyn oxéon pe tov 6po theatrum
70 MAddver o oepd amd eyrurhomandinés exdooews tov 160v awiva: Theatrum Orbis Terrarum
tov Ortelius, Theatrum vitae Humanae tov Theodor Zwinger, Theatrum Mundi tov Pierre
Boaistuau xau L'Idea del Theatro tov Giulio Camillo. ' mpeim) gopd yonotpomotei ™ A¢En
«theatre» ot aryyhrd o xewpdyoago mg Wycliffite Bible ota 1382, dwov onuaiver «common
beholding place», xat g t€T0105 MpGoLog YWEOG GOV UTORELS Vot dELS RATL, TEQVAEL X 0T
Bewonuni] yoopparohoyic ™g emoxc. Enuelwtéoy 6t xou oto Buldviio €xovpe pua mod-
pota eEEMEN, 6mov To «Béatpov» amotehel eniong xdBe dMudoio Yoo dmov diadpapariCeTal
#dn. Avto 1o B€pa avalietal, oxu BéPara ot Pulavrivd relpeva, ahhd o pio oeLQd and Be-
wENTRG Xelpeva ™G AVONG TV UETAPECALMVIXMY YOOVMV KL VIOXOUUEVIGQETAL OTLG TTE-
olepyes avuMjpelg yua To theatrum oTig £LXOVOYQRAPIOELS TV TEWTMV £xdG0EWV ToU TeQéE-
VTLoV (oL €xeL TERAoEL OTIS BeaTourE LoToQ(ES wg N Thdvn Tov Calliopius).

To B€atpo xabepTileL Tov xGopo 6mmg ko 1) eyxvxhonaideia. [ldvo oto potifo avtd xi-
veitan 1o 1o{to ®epdhawo: «Tricks of vision, truths of discourse: Illustration, ars combinatoria,
and authority» (00. 79 €E.), 6mov avahietar xvpimg N moorypateic tov Giulio Camillo: L’ Idea
del Theatro dell’Eccelente (Prwpevtio 1550) xon tov Conrad Gessner: Historiae Animalium
(Poavrpovpm 1603). To té€tapto xepdhaio oTEépeTaL 00 (L0 TO oVpavVIoTRS BEaTQo:
«Holding the mirror up to nature?: The humanist theatre beside itself» (00. 111 €E.), maip-
vovtag mapadetypora omtd my ayyhirr Beatourii apddoom xow tov (dio Tov ZalEmme xow Tovg
ovyyedévoug Tov. Tig avtavaxrhdoelg Tov «xoopobedtoov» ota (dia ta dpapatind épya eEe-
16CeL To TEPTTO REQAraro: «The show of learning and the performance of knowledge: Humors,
Epigrams and “an universal store”» (00. 143 €£.), eoudfovrag v mpocoyy oe dvo pya Tou
Ben Jonson: Every Man in His Humor (1598) xav Every Man Out of His Humor (1599). Zm qt-
Locogia yvpiter mdh To €xto redhawo: «Francis Bacon’s theatre of Orpheus: “Literate
experience” and experimental science» (00. 193 €E.). AxohovBotv oL vtoonpewdoeLs (o0. 224
€E.), 1 Bphoyoagia (00. 274 €E.) x1 éva evpemioto (00. 291 €E.).

H avdyvmon tov tépov dev eivar eixoln AGym mg vporoyuris WionteQdmTag TS You-
PG TOV OUYYQUPEX, VoL EXPEATETAL VTavirTLKG OE EEECMUEVE OYHOTaL, QTLdyvovTag O€ 0QL-
opéva onpeia €va veomhatmvirg Wimpa, Yontevtird ohhd SuovenTo yie Tov 2owé avayva-
om, evad 10 B€pa Tov evidooetal ovotaotxd omy emBinom mg agyaiog Bearporoyiris 0go-
hoyiag ota vedtepa xovia, 6tav o 6pog «Béatpov/theatrum» €yl amoxtioeL TG EVEUTEQES
PECOUWVIRES ONpaaies, Tov xediCouv fdbog pe mv mapafohr Tov xoopobedtoov %o oi-
dedouy mhéov yro T hertovgyie Tov BedTEov 010 ALUQWTIOUS, GOV TO «BAETW» %OLTO «oi-
Baivo» ovpmimrovy om Aettovpyia Mg oxnviig wg oxokeiov xan TG TQAOTAONG WG oD~
HOTOG" TO QEMEQTARLO TG OxNVIYS elvan €va eidog Coviavig eyruxhomaidetag, mov mapov-
OLdCeL TG YVMOELS ™S ETOYIGS TOg udnom.
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